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D e n n i s  D e o v i d e s  A .  R e y e s  i l l  ( b o r n  1 9 7 6 )  h a s  s t u d i e d  m u s i c  c o m p o s i t i o n  i n  h i s  n a t i v e  M a n i l a ,  
P h i l i p p i n e s ,  b e f o r e  m o v i n g  t o  t h e  U n i t e d  S t a t e s  i n  2 0 0 6 ,  w h e r e  h e  s t u d i e d  c o m p o s i t i o n  w i t h  J o r g e  
V i l l a v i c e n c i o  G r o s s m a n n  a t  U N L  V .  H e  i s  c u r r e n t l y  p u r s u i n g  h i s  d o c t o r a t e  d e g r e e  i n  m u s i c  
c o m p o s i t i o n  a t  t h e  U n i v e r s i t y  o f  I l l i n o i s  i n  U r b a n a - C h a m p a i g n  u n d e r  S c o t t  W y a t t ,  H e i n r i c h  T a u b e ,  
a n d  S e v e r  T i p e i .  H i s  m u s i c  h a s  b e e n  p e r f o r m e d  t h r o u g h o u t  t h e  U n i t e d  S t a t e s ,  E u r o p e ,  a n d  i n  A s i a .  
H i s  m u s i c a l  c r e a t i o n s  f i n d  i n s p i r a t i o n  i n  a  w i d e  r a n g e  o f  s u b j e c t s ,  f r o m  A s i a n  m u s i c  t o  M o d e m  a r t ,  
a n d  a l s o  i n c o r p o r a t e  P h i l i p p i n e  t r a d i t i o n s .  F i r e w o r k s  ( D e c e m b e r  2 0 1 1 )  i s  a n  e l e c t r o a c o u s t i c  s t e r e o  
m u s i c  c o m p o s i t i o n  c r e a t e d  i n  t h e  E x p e r i m e n t a l  M u s i c  S t u d i o s  i n  t h e  U n i v e r s i t y  o f  I l l i n o i s  i n  
U r b a n a - C h a m p a i g n  u n d e r  t h e  t u t e l a g e  o f  D r .  S c o t t  W y a t t .  S o u n d s  h a v e  b e e n  c o n s t r u c t e d  u s i n g  
a d d i t i v e  a n d  g r a n u l a r  s y n t h e s i s  t h a t  f o r m s  a l l  t h e  p i e c e ' s  m u s i c a l  g e s t u r e s  a n d  s o n i c  e v e n t s .  T h e  
i n s p i r a t i o n  b e h i n d  t h e  p i e c e  i s  t h e  f i r e w o r k s  d i s p l a y  o f N e w  Y e a r ' s  E v e  i n  t h e  P h i l i p p i n e s .  
F i r e w o r k s  i s  h a v i n g  i t s  A s i a n  p r e m i e r e  a t  t h e  3 0 t h  A s i a n  C o m p o s e r s  L e a g u e  C o n f e r e n c e  a n d  l a t e r  
w i l l  b e  f e a t u r e d  a t  a  F e s t i v a l  i n  T e l  A v i v  O c t o b e r  2 0 1 2 .  
D i e g o  V e g a :  T h e  t i t l e  o f  t h i s  s h o r t  p i a n o  p i e c e  i s  a  L a t i n  e x p r e s s i o n  t h a t  t r a n s l a t e s  a s  " l i s t e n  t o  
w h a t  r e m a i n s . "  F o l l o w i n g  t h i s  i d e a ,  A u d i  R e l i q u a  f o r  p i a n o  e x p l o r e s  t h e  c o n c e p t  o f  a c o u s t i c  
r e s o n a n c e .  I t s  h a r m o n y  i s  c o m p l e t e l y  d e r i v e d  f r o m  ( o r  i s  t h e  a c o u s t i c  r e s o n a n c e  o f )  a  f o u r - p a r t  
c h o r a l e ,  p r e s e n t e d  i n  t h e  m i d d l e  s l o w e r  s e c t i o n  o f  t h e  p i e c e .  F u r t h e r m o r e ,  t h e  e n t i r e  p i e c e  c o u l d  b e  
u n d e r s t o o d  a s  t h e  h a r m o n i c  o r  a c o u s t i c  r e s o n a n c e  o f  t h e  p i t c h  E  t h a t  a l m o s t  n e v e r  c e a s e s  t o  s o u n d .  
T h e  p i e c e  e x p l o r e s  t w o  b a s i c  r h y t h m i c  s t r u c t u r e s  f r o m  C o l o m b i a n  f o l k  m u s i c :  h e b a m b u c o  a n d  t h e  
m a p a / e .  P r e s e n t e d  a s  a n t a g o n i s t s  i n  t h e  f a s t  a n d  m o r e  r h y t h m i c  f i r s t  t w o  s e c t i o n s  o f  t h e  p i e c e ,  t h e  
t w o  d a n c e s  a r e  i n t e r r u p t e d  b y  t h e  s l o w  c h o r a l e  a n d  g r a d u a l l y  a w a k e n e d  a g a i n ,  t h i s  t i m e  r e c o n c i l i n g  
t h e i r  . d i f f e r e n c e s  a s  o n e  s i n g l e  r h y t h m i c  s t r u c t u r e .  
M i c h a e l  P a u l  W i n e s k i  e a r n e d  h i s  M A  i n  m u s i c  c o m p o s i t i o n  i n  2 0 0 6  f r o m  U N L  V  w h e r e  h e  
s t u d i e d  w i t h  V i r k o  B a l e y .  H i s  c o m p o s i t i o n s  h a v e  b e e n  p e r f o r m e d  w o r l d w i d e .  I n  2 0 0 2 ,  M i c h a e l  
a c c o m p a n i e d  P a l o  V e r d e  H i g h  S c h o o l  C h o i r ,  u n d e r  t h e  d i r e c t i o n  o f L e s a  R a m i r e z ,  t o  L o n d o n  a n d  
P a r i s  w h e r e  t h e y  p e r f o r m e d  h i s  o r i g i n a l  c o m p o s i t i o n  P u e r  N a t u s  e s t  N o b i s  i n  t h e  c a t h e d r a l  o f N o t r e  
D a m e  o n  E a s t e r .  T h e  w o r l d  p r e m i e r  o f  M i c h a e l ' s  f i r s t  o r c h e s t r a l  c o m p o s i t i o n / o r  L i n d s e y  w a s  a t  
t h e  I n t e r n a t i o n a l  U k r a i n i a n  M u s i c  F e s t i v a l  i n  K y i v ,  u n d e r  t h e  d i r e c t i o n  o f  G e o r g e  S t e l l u t o  i n  
F e b r u a r y ,  2 0 0 3 .  M a e s t r o  S t e l l u t o  c o n d u c t e d  i t s  U n i t e d  S - t a t e s  p r e m i e r  i n  A p r i l  t h e  s a m e  y e a r  a t  
U N L  V .  M i c h a e l  h a s  a l s o  t r a v e l e d  w i t h  t h e  P a l o  V e r d e  H i g h  S c h o o l  C h o i r  t o  V e n i c e ,  R o m e ,  V i e n n a ,  
M u n i c h ,  P r a g u e ,  S t o c k h o l m ,  H e l s i n k i ,  T a l l i n ,  a n d  S t .  P e t e r s b u r g  t o  p e r f o r m  h i s  c h o r a l  
c o m p o s i t i o n s .  T h e  C i g a r  L o u n g e  i s  a  s e t  o f  7  p i e c e s  f o r  v i o l i n  a n d  p i a n o .  T h e  p i e c e s  b e i n g  
p e r f o r m e d  a r e  t h e  l a s t  t w o  o f  t h e  s e t .  M a y  I  B u y  Y o u  a  D r i n k ?  i s  r e m i n i s c e n t  o f  a  r o m a n t i c  " p o p "  
s t y l e ,  a n d  L a s t  C a l l  i s  a  d i s p l a y  o f  v i r t u o s i t y  f o r  b o t h  v i o l i n  a n d  p i a n o .  
M i l  e n  K i r o v  r e p r e s e n t s  a  n e w  g e n e r a t i o n  o f  2 1 s t  c e n t u r y  a r t i s t s .  C o m b i n i n g  h i s  B u l g a r i a n  
b a c k g r o u n d ,  r i g o r o u s  E u r o p e a n  a n d  A m e r i c a n  c o n s e r v a t o r y  t r a i n i n g ,  a n d  a  v a s t  e x p e r i e n c e  i n  t h e  
m u s i c  w o r l d s  o f  t w o  c o n t i n e n t s ,  M i l e n  h a s  c a r v e d  a  s u c c e s s f u l  a n d  d y n a m i c  c a r e e r  a s  a  p e r f o r m e r ,  
c o m p o s e r  a n d  e d u c a t o r  w o r k i n g  w i t h  e q u a l  s u c c e s s  i n  a  v a r i e t y  o f  m u s i c a l  s e t t i n g s  a n d  g e n r e s .  
M i l e n  h o l d s  a  B a c h e l o r ' s  d e g r e e  i n  P i a n o  P e r f o r m a n c e  ( f r o m  U N L  V ) ,  a  M a s t e r ' s  d e g r e e  i n  
C o m p o s i t i o n ,  a n d  i n  M a y ,  2 0 1 2  w i l l  g r a d u a t e  w i t h  a  D o c t o r a l  d e g r e e  f r o m  t h e  P e r f o r m e r -
C o m p o s e r  P r o g r a m  a t  C a l i f o r n i a  I n s t i t u t e  o f  t h e  A r t s .  M i l e n  h a s  w o n  n u m e r o u s  p i a n o  a n d  
c o m p o s i t i o n  a w a r d s  a n d  h a s  p e r f o r m e d  i n  B u l g a r i a ,  G r e e c e ,  G e r m a n y ,  F r a n c e ,  C a n a d a ,  a n d  t h e  U S .  
H e  h a s  p e r f o r m e d  w i t h  s o m e  o f  t h e  m o s t  e x c i t i n g  m u s i c i a n s  i n  j a z z  a n d  c o n t e m p o r a r y  m u s i c  t o d a y .  
H i s  c o m p o s i t i o n s  a n d  p e r f o r m a n c e s  h a v e  b e e n  f e a t u r e d  o n  o v e r  2 0  r a d i o  a n d  T V  s t a t i o n s  i n  t h e  U S ,  
E n g l a n d ,  S c o t l a n d ,  G e r m a n y ,  a n d  B u l g a r i a .  C u r r e n t l y ,  M i l e n  i s  b a s e d  i n  L o s  A n g e l e s ,  w h e r e  h e  
m a i n t a i n s  a  c o m p o s i n g ,  t e a c h i n g ,  a n d  p e r f o r m i n g  s c h e d u l e  a s  a  s o l o i s t  o r  w i t h  h i s  1 1 - p i e c e  B a l k a n  
b r a s s  e n s e m b l e ,  O r k e s t a r  M E Z E .  
Fado- This etude is based on the traditional Middle Eastern/Balkan mode (maqam) Mustaar and 
rhythmic pattern 2+2+2+3 (9/8) used in Bulgaria in the popular Daichovo Horo dance. It explores 
the interaction between a lush, flowing accompaniment rolling between both hands and an 
expressive, heavily ornamented melody also played by the alternating hands, evoking the epic 
vocal melodies of the Bulgarian slow/unmetered songs. 
Paidushko -Just like its namesake - the traditional Bulgarian dance Paidushko Horo, this etude is 
based on a rhythmic pattern of2+3 (5/8) in a rather brisk tempo. However, the compositional 
material of the piece strays away from the folk dance character by utilizing a melody that skips 
between hands in the high and low register of the piano and is based on two different modes -
Hijaz and Mustaar. This quirky melody is played against a smooth and unaccented four eighth-note 
melodic ostinato pattern, which creates the illusion of a polyrhythmic interplay. 
The Shepherd and the Mountain - Written for Lisa Maresch and based on the traditional maqam 
Karjagar and 3+2+2 (7/8) rhythmic pattern, this piece is a simple elegiac melody evoking the 
character and ornamentation of the Bulgarian shepherd's flute kava! accompanied by a descending 
harmonic progression. 
Rotatio -The complex texture of this etude is based on the Bulgarian Daichovo Horo meter of 9/8 
(2+2+2+3) and includes three melodic layers played against a constantly changing ostinato pattern. 
Based on three different rows of pitches in three different modes, these layers are highlighted by 
the use of the sostenuto (middle) pedal. In this way, a thick resonating body of sound is created that 
keeps on growing and intensifying through the end, when it explodes into an organized mayhem of 
pitch layers and rhythmic figures. 
Nolan Stolz grew up in Las Vegas, NV in the 1990s. His compositional voice is clearly influenced 
by his performance background in jazz and progressive rock, yet firmly rooted in the contemporary 
classical tradition. His music has been performed throughout the United States, Canada, South 
America, and across Europe, including festivals such as the 52nd Acadernie Internationale d'Ete de 
Nice (FRANCE), Suolahti International Summer Music Festival (FINLAND), University of 
Alabama-Huntsville New Music Festival, Belvedere Chamber Music Festival, Electroacoustic Juke 
Joint, eXtensible Electric Guitar Festival, Las Vegas International New Music Festival, Las Vegas 
Music Festival, Music Today Festival, Oregon Bach Festival, and several College Music Society 
conferences. He has been commissioned by the Alturas Duo, CCSU Chamber Players, Synchronix, 
LV A Jazz Ensemble, Las Vegas Music Festival Orchestra, SUNY -Stony Brook, and several solo 
artists. He has won several awards, including the Max DiJulio Composition Prize. His Lullaby for 
Sam appears on guitarist Aaron Larget-Caplan's CD New Lullaby, and his Catharsis II (piano 
quartet no. 2) will be released on Millennia! Masters Volume 3 from Ablaze Records later this year. 
Dr. Stolz is Assistant Professor of Music at the University of South Dakota where he teaches music 
theory and composition. Abyss for tuba and fixed electronic media was written for Mary 
MacKinnon during a residency at Goldwell Open Air Museum at Rhyolite, NV. The electronic part 
consists of synthesizers reproducing the sounds of low tuba pitches. Nolan created these sounds by 
analyzing the spectral content of live tuba samples and then re-synthesizing them using the 
software program MetaSynth. The live tuba "swims" through the crevasses between the frequencies 
in the electronics part. Only occasionally do higher frequencies emerge from the "abyss." 
Sviatoslav Krutykov, a Ukrainian composer and painter, was born in 1944 in Tbilisi, Crimean 
peninsula into a family of musicians who moved to Tbilisi prior to World War II. After moving to 
Kyiv (Kiev) he studied composition at the Kyiv Conservatory with the renowned composer Boris 
Lyatoshynsky. He began composing music and painting from early childhood, and has continued to 
this day. He has composed works in many genres and has developed a special interest in the 
electro-acoustic area. In addition, he became interested in old ??? BETTER WORD NEEDED 
THAN OLD music, writing: "Composing music for films brought me to another interesting music 
field. That -.vas so called "early" music. I had to learn how to make musical instruments myself-
working copies of early baroque and medieval instruments. Making instruments and playing them 
i n  t h e  e n s e m b l e  b e s t o w s  o n  a  c o m p o s e r  a  l o t  o f  n e w  i d e a s  a n d  g i v e s  h i m  a  p e n e t r a t i o n  i n t o  t h e  
p w p o r t  o f  m u s i c  . . .  T h e  p r o j e c t  K H R O N I K Y  N E I S N U Y U C H Y K H  T S Y V I L I Z A T S I Y  [ C H R O N I C L E S  
O F  N O N E X I S T E N T  C I V I L I Z A T I O N S ]  s t a r t e d  i n  2 0 1 1 .  U n e x p e c t e d l y ,  a  f o r m e r  m e m b e r  o f  m y  
e n s e m b l e  o f  a n c i e n t  m u s i c  a s k e d  m e  t o  w r i t e  a  w o r k  f o r  h i s  u p c o m i n g  s l i d e - f i l m  o n  t h e  p a i n t i n g s  b y  
a  y o u n g  a r t i s t  f r o m  P o l t a v a  r e g i o n  i n  U k r a i n e ,  S e r h i y  S v e n y h o r o d s k y ,  w h o  d i e d  t r a g i c a l l y .  T h e  
p a i n t i n g s  h e  s h o w e d  m e ,  a p p e a l e d  t o  a n d  i n t e r e s t e d  m e ;  I  p r o p o s e d  t o  t h e  f i l m m a k e r  t h a t  w e  
s h o u l d  c r e a t e  a n  e l e c t r o - a c o u s t i c a l  f i l m  s c o r e  p e r f o r m e d  b y  t h e  c o m p u t e r  a n d  t h r o u g h o u t  i t  
i n t e r s p e r s e  a  l i v e  f l u t e  s o l o  . . . .  T h e  w o r k  s t a r t s  a n d  e n d s  i n  d a r k n e s s .  T h i s  i s  t o  a l l o w  a t  t h e  
b e g i n n i n g  f o r  t h e  l i s t e n e r / v i e w e r  t o  a c c o m m o d a t e  t h e m s e l v e s  t o  t h e  s o u n d - w o r l d  a n d  a t  t h e  e n d  t o  
g i v e  t h e m  t i m e  t o  r e f l e c t  o n  t h e  v i s u a l s  o n  t h e  s o u n d s  o f  t h e  d y i n g  m u s i c .  "  
S t e p h e n  B a c h i c h a :  I n  t h e  v i s u a l  a r t s ,  a  v a n i s h i n g  p o i n t  i s  t h e  p o i n t  i n  a  d r a w i n g  t o  w h i c h  a l l  l i n e s  
a p p e a r  t o  c o n v e r g e .  T h i s  c o n c e p t  w a s  f i r s t  u s e d  b y  a r t i s t s  i n  t h e  R e n a i s s a n c e  a n d  i s  h i g h l i g h t e d  b y  
n o t a b l e  p a i n t i n g s  s u c h  a s  D a V i n c i ' s  L a s t  S u p p e r .  W h e n  K a t h a r i n e  C a l i e n d o  a s k e d  m e  t o  w r i t e  h e r  
a  s o n g  c y c l e  f o r  h o m  a n d  p i a n o ,  s h e  s h o w e d  m e  a  f e w  o f  h e r  f a v o r i t e  p i e c e s  o f  a r t ,  a s k i n g  i f  t h e y  
c o u l d  i n s p i r e  t h e  w o r k .  O n e  t h i n g  I  q u i c k l y  n o t i c e d  w a s  t h a t  i n  t h e  p a i n t i n g s  o f  s u r r e a l i s t  a r t i s t  
G i o r g i o  d e  C h i r i c o ,  t h e r e  a r e  m u l t i p l e  v a n i s h i n g  p o i n t s .  T h i s  i d e a  i n t r i g u e d  m e  a n d  h e l p e d  
f o r m u l a t e  s u g g e s t i v e  i d e a s  f o r  t h i s  p i e c e .  I  n o t i c e d  t h a t  i n  o n e  l a r g e r  w o r k ,  t h e r e  a r e  a n d  s h o u l d  b e  
m u l t i p l e  t h i n g s  f o r  w h i c h  t o  d r a w  a n d  f o c u s  a t t e n t i o n .  T h i s  b e c a m e  a  c r i t i c a l  m o t i v e  i n  a l l  f i v e  
m o v e m e n t s  o f  t h i s  p i e c e .  A t t e n t i o n  i s  d r a w n  i n  v a r i o u s  w a y s ,  f r o m  t i r n b r a l  e f f e c t s  i n  t h e  h o m ,  h o m  
t r e m o l o s ,  " w a h - w a h "  v i b r a t o  w i t h  t h e  b e l l  h a n d  o f  t h e  h o m  t o  a s k i n g  t h e  h o m  p l a y e r  t o  r e a l l y  
e x p l o r e  t h e  e n t i r e  r a n g e  o f  t h e  h o m ,  f r o m  a s  l o w  a s  i s  p o s s i b l e  t o  a s  h i g h  a s  p o s s i b l e  f o r  t h e  
p e r f o r m e r .  W i t h  t h i s  i n  m i n d ,  e a c h  m o v e m e n t  b e c o m e s  a n o t h e r  V a n i s h i n g  P o i n t  i n  t h e  w h o l e  w o r k .  
S t e p h e n  B a c h i c h a  i s  a  c o m p o s e r  m o s t  i n t e r e s t e d  i n  b l e n d i n g  t h e  b e a u t y  a n d  f u n  i n  b o t h  l i s t e n i n g  t o  
a n d  p e r f o r m i n g  m u s i c .  H e  h a s  h a d  s o l o  a s  w e l l  a s  e n s e m b l e  w o r k s  p e r f o r m e d  t h r o u g h o u t  t h e  
U n i t e d  S t a t e s  a n d  i n  p a r t s  o f  E u r o p e .  S t e p h e n  w a s  b o r n  i n  S a n t a  F e ,  N M  i n  1 9 8 0 ,  a n d  l i v e d  t h e r e  
u n t i l  1 9 9 4  w h e n  h e  a n d  h i s  f a m i l y  m o v e d  t o  M i n n e s o t a .  A f t e r  r e c e i v i n g  h i s  B a c h e l o r s  d e g r e e  f r o m  
t h e  S e t n o r  S c h o o l  o f M u s i c  a t  S y r a c u s e  U n i v e r s i t y  s t u d y i n g  c o m p o s i t i o n  w i t h  N i c o l a s  S c h e r z i n g e r .  
D a n i e l  G o d f r e y  a n d  L i u  Z h a n g ,  a n d  C u l i n a r y  A r t s  f r o m  M a s t e r  C h e f  G r e g  Z e m o r e  h e  c o n t i n u e d  h i s  
s t u d i e s  a t  t h e  U n i v e r s i t y  o f N e v a d a - L a s  V e g a s  w h e r e  h e  r e c e i v e d  h i s  M a s t e r ' s  d e g r e e  s t u d y i n g  
c o m p o s i t i o n  w i t h  V i r k o  B a l e y  a n d  J o r g e  V i l l a v i c e n c i o - G r o s s m a n n  a n d  c o n d u c t i n g  w i t h  T a r a s  
K r y s a  a n d  T a k a y o s h i  " T a d "  S u z u k i .  S t e p h e n  a l s o  s t u d i e d  w i t h  J a m e s  M o b b e r l y ,  C h e n  Y i ,  a n d  
Z h o u  L o n g  a t  t h e  C o n s e r v a t o r y  o f  M u s i c  a n d  D a n c e  a t  t h e  U n i v e r s i t y  o f  M i s s o u r i ,  K a n s a s  C i t y .  
C u r r e n t l y  S t e p h e n  i s  a t t e n d i n g  R i c e  U n i v e r s i t y  f o r  d o c t o r a l  s t u d i e s  i n  c o m p o s i t i o n  w h e r e  h e  s t u d i e s  
w i t h  A r t  G o t t s c h a l k .  
N a t h a n  T a n o u y e :  C o m p l e t e d  i n  e a r l y  2 0 1 1 ,  M i l e  M a r k e r  7 8  w a s  w r i t t e n  f o r  t u b a  p l a y e r  S t e p h e n  
K u n z e r ,  w h o  c u r r e n t l y  s e r v e s  a s  t h e  a d j u n c t  T u b a / E u p h o n i u m  i n s t r u c t o r  a t  U N L  V .  T h i s  p i e c e  w a s  
w r i t t e n  i n  r e s p o n s e  t o  h i s  t h e  t r a g i c  a n d  s u d d e n  d e a t h  o f  h i s  f a t h e r ,  w h o  d i e d  i n  a  c a r  a c c i d e n t  j u s t  
o u t s i d e  o f  P l a i n s ,  M o n t a n a .  T h e  p i e c e  s t a r t s  o u t  i n  a  p e a c e f u l  m o o d ,  i l l u s t r a t i n g  t h e  l o v i n g  
r e l a t i o n s h i p  b e t w e e n  K u n z e r  a n d  h i s  f a t h e r .  A s  t h e  p i e c e  p r o g r e s s e s  w e  s t a r t  t o  h e a r  t h e  t e n s i o n  
b u i l d ,  a s  i f  f o r e s h a d o w i n g  t h e  t r a g i c  e v e n t  t o  c o m e .  I n  t h e  5 / 8  s e c t i o n  t h e  t e m p o  p i c k s  u p ,  a n d  
v i s i o n s  o f  a  c a r  d r i v i n g  d o w n  a  d e s e r t e d  h i g h w a y  i n  t h e  m i d d l e  o f  t h e  n i g h t  c o m e  t o  m i n d .  
U l t i m a t e l y ,  w e  h e a r  t h e  c a r  s c r e e c h i n g  t o  i t s  f m a l  d e m i s e  i n  m e a s u r e  1 6 4 ,  j u s t  a s  i t  r e a c h e s  m i l e  
m a r k e r  7 8 .  T h e  l o n g i n g  m e l o d y  p l a y e d  b y  t h e  t u b a  a t  t h e  e n d  o f  t h e  p i e c e  r e p r e s e n t s  s o m e  o f  t h e  
e m o t i o n s  K u n z e r  f e l t  a t  t h e  t i m e  h e  l o s t  h i s  f a t h e r .  T h i s  p i e c e  w a s  p r e m i e r e d  i n  M a r c h  2 0 1 1  a t  t h e  
N o r t h  A m e r i c a n  S a x o p h o n e  A l l i a n c e  C o n f e r e n c e  a t  U N L  V ,  a n d  M r .  K u n z e r  h a s  s i n c e  r e c o r d e d  i t .  
- N a t h a n  T a n o u y e  
